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The function of the critic and the function of the artist have
been traditionally divided: the artist's concern was the pro-
duction of the work and the critic's was its evaluation and
interpretation. During the past several years a group of young
artists evolved the idiom of Conceptual Art. which eliminated
this division. Conceptual artists take over the role of the critic
in terms of framing their own propositions. ideas. and con-

cepls.

An essential aspect of Conceptual Art is its self-reference:
often the artists define the intentions of their work as part of
their art. Thus. many Conceptual artists advance propositions
or investigations. It is in keeping. then. with Conceptual Art
that it is best explained through itself. i.e., through the exami-
nation of Conceptual Art. rather than through any assumptions
outside of itself. In this sense. this book is not a “critical
anthology” but a documentation of Conceptual Art and State-

ments.
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INTRODUCTION

“But this isn’t seeing!”"—*"But this is seeing!”—It must be possible
to give both remarks a conceptual justification.

But this is seeing! In what sense is it seeing?

"The phenomenon is at first surprising, but a physiological explana-
tion of it will certainly be found.”—

QOur problem is not a causal but a conceptual one. . . .

“Is it a genuine visual experience?”” The question is: in what sense
is it one?

Here it is difficult to see that what is at issue is the fixing of con-
cepis.

A concept forces itself on one. (This is what you must not forget.)

—Ludwig Wittgenstein,

Philosophical Investigations

Intellectualism does not talk about the senses because for it sensa-
tions and senses appear only when | turn back to the concrete act
of knowledge in order to analyze it. | then distinguish in it a con-
tingent matter and a necessary form, but matter is an unreal phase
and not a separable element of the total act. Therefore there are
not the senses, but only consciousness.
—Maurice Merleau-Ponty,
Phenomenelogy of Perception

Finally, and in more general terms, it appears increasingly more
difficult to concelve a system of images and objects whose signifieds
can exist independently of language: to perceive what a substance
signifies Is inevitably to fall back on the individuation of language:
there is no meaning which is not designated, and the world of
signifieds is none other than that of language.
—Roland Barthes,
Elements of Semiology

Vit



